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Florian Magnus Maier

Dutch Interiors I-11-111

based on the paintings by Mir6 and their Dutch originals

Orchestration:

Recorders: Alto (1&II), Tenor (II1)
Panflute
Viola
Accordina
Percussion: Vibraphone (1&I1I), Cajon (11)

Electronics
(pre-recorded: Bass Panflute, Viola, Recorders, samples of kitchenware & kids, click)

Written February - March 2018 for Black Pencil

Paintings: page 4
Video Introduction Music: page 5
Dutch Interiors I-1I-III - Score: page 8

Program Note:

In order to understand what's behind Mir¢'s three famous paintings, I looked at the Dutch originals by Jan Steen and Hendrick Sorgh.

The first part starts out from the classic serenade setting seen in Hendrick Sorgh's "Lute Player". The vibraphone and accordina take on the roles of lute and singing voice, respectively. Around
the one minute mark, this rather traditionally written music takes a sudden tumble into Mird's version of this scene: the material from before is still there, but undergoes a drastic surrealistic
meltdown to illustrate the vast difference between the original and Mird's interpretation of it in musical styles analogue to the visual styles.

Part two is bizarre enough in Jan Steen's original ("The Dancing Lesson") already; I focused on the assumed sound of kids making a mess in the kitchen while teaching a cat how to dance,
watched by a sombre old man through the window. The movement is held in one style, one character; the surrealist element in the music is the exaggerated tempo and dynamic, as well as the
obtrusive and chaotic electronics track illustrating the laughter and screeching of children and cat, and noises of kitchenware thrown all over the place.

Finally, part three continues with the same melodic material, but in a sudden transition from the fast loud children's chaos to an older "Woman at her Toilet", dead tired and ready to go to sleep.
Mird's interpretation seems to rather invoke an elegant, maybe exotic, solemn dancing woman, and this character is reflected in the melodic and harmonic material in the ensemble. The surrealism,
once again, is found in the electronic track, which picks out a detail from the original - the rather prominent bedpan in the lower right corner. Without apparent contradiction to the "dancer" music
in the live ensemble, a slow subtle dripping becomes a full-blown latrine soundscape towards the end of the piece.

The form of the three movements is as strict as the frame of a painting: whatever else is going on in the depicted world, the frame mercilessly cuts that world off, and the next 2-minute-"frame"
opens for the next scene.

contact: florianmagnusmaier@gmail.com



Above: Originals | - Il - Il by Hendrick Sorgh (I) and Jan Steen (Il, 1l1).
Below: Miro’s versions.




Score

Dutch Interiors I-1I-111

- Video Introduction Music -

Florian Magnus Maier

Not strictly part of the official concert piece, I added this short introduction at the request of the ensemble. Since the piece was originally presented as a short standalone-
performance / installation, this little prelude introduces the ensemble musicians one by one as they appear in the virtual 3D space before the actual piece starts. In situations

where the score is performed in a regular concert situation, this introduction is skipped.

Structure:

Every entrance starts with 4 bars of solo feature, serving as material for every player's visual introduction. After that, every player joins an ongoing 8-bar-canon that may be
extended or shifted around according to what the video will need.

Visually, the image of every player stays but moves to the background and becomes smaller, as it also gets softer in the music. Like this, every player's introduction becomes
part of a "mobile" spinning quietly in the background. The last measures are meant to be either faded out or taken over by the electronics track starting the actual piece that is

to follow.
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gentile, con bellezza

Dutch Interiors I-11-111

bito ord.
Ney- / Shakuhachi-style + gently purring flatz. ) sul b
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gradual swells
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keep high f sounding while adding
random "dripping" with neighbor notes
(notated pitches and thythms are just for illustration)
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key click cascade:
start with a gentle random "trickle" of key noises, then increase gradually in density P
and intensity. The different levels of density are represented by dynamic markings. contrabass
Key click cascade:

start with a gentle random "trickle of key noises, then increase gradually in density
and intensity. The different levels of density arc represented by dynamic markings.
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same random dripping in lower register
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